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STATEMENT

I reprogram images of the history, as well as fragments of certain everyday realities 
that evaporate, plus other images that come from the most intimate personal memory; 
and experience new contexts and senses with the immense flow of provocations that these 
sources provide me.

Then some projects emerge from this way of acting, for which I intentionally choose 
media such as painting, drawing or engraving, because it is my way of preserving time. 
I mean the instants of daily life that I refuse to lose. Also, the time contained 
in elements and spaces of work that characterize some ways of knowing and surviving 
or resisting, which involve human beings and that I found in the legitimacy of 
traditional crafts, in several techniques of craft production, in the orality as a 
form of diffusing knowledge and the experience as a means of learning. I even call 
for the coexistence between the implicit and necessary time to produce art works in 
perhaps conventional disciplines, with other means of production that also form part 
of the current art scene. 

I think, translate, transcribe or rewrite, with the intention of engendering interstices 
to question those behaviours imposed by the accelerated rhythm of the postmodern 
maelstrom, fostering dialogues between tradition and contemporaneity. While I try 
ways to blur the limits that, conventionally, include or exclude certain practices of 
the Art concept and these searches mobilize my projects. Projects that happen between 
materials, tools, texts, photographic and sound records, weaving links.
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T4

Aliendu, Respiro, Fiato

2018 - 2019. Detail.

T4 (to revive, to breathe, to gather)

2018-2020. Work in progress.

It is developed in different pieces in which I investigate about 

immigration, work and identity. It integrates my photographic 

records of the airport, paintings, words and my life circumstances. 

One word per piece, translated into three different languages 

(Bable, Italian and Spanish) that remind me about my ancestors.

I recover the work of the cabinetmaker who made the wooden 

structures that, like lines in a drawing, go beyond the images 

and lead us to the plane of memory. Also, through embroidery 

I recover a learning transmitted in the generations of my 

family, I communicate with my mother, with my grandmother and 

with the women of another time. The historical and emotive 

connotation concentrated in this process involves the identity 

construction of so many Latin Americans who descend from 

European immigrants and transcends limits to integrate everyone.
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Aliendu, Respiro, Fiato

2018 - 2019

Installation. 3 oil paintings on canvas of 

60 cm x 81 cm, wooden structures made with 

a cabinetmaker and painted concrete bricks.

2.70 mt (height) x 3.80 mt (width) x 1.70 

mt (depth).



Fragments of T4, 2018 - 2019. 3 oil paintings on canvas, 60 cm x 81 cm each ones. 
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Esperteyar, Revivir, Rivivere

2018 - 2019

4 oil paintings on canvas of 73 cm x 

100 cm, wooden frame and 2 layers of 

embroidered pvc fabric of 99.5 cm x

110 cm.

1.50 mt (height) x 2.50 mt (width) x 9 cm 

(depth).
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Esperteyar, Revivir, Rivivere, 2018 - 2019. Detail.



9

THE THREE AGES

Learn, 2019. Sculpture with miñardi fabric and shadow projected.

50 cm x 60 cm.

The three ages

July 19 to 28, 2019. “Memory, intimate space”. Nexodos II Meeting 

of Contemporary Creation and Rural Environment, San Román de 

Candamo (Asturias) Site specific installation at Pilar’s house.

“Objects are (...) alarm clocks of memory” (Mellado, 1999), all 

the elements gathered: the light, the Miñardi fabric made by 

my Asturian grandmother immigrant in Argentina, the drawings 

that preserve the mark of that woman, and the sound that 

covers a lullaby that my mother sang to me. This work links 

three generations in the present time: grandmother, mother and 

daughter, in a deep link that is only possible in the emotional 

or imaginary field. It makes available a private universe, which 

becomes public, to identify with the privacy of the viewer.

The fabric supports the role of women involved in domestic and 

artisan work. On the other hand, the lullaby “Duerme negrito” is a 

popular and anonymous melody, as overwhelming as it is committed 

to social reality. Remember that: “There is no dialectical 

image without critical memory work” (Didi Huberman, 1997)
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Duerme negrito, 2019. Video. Duration 5:39 min. Single edition. Musical collaboration Ro Trejo, Video production Danilo Moroni.

Lace, 2019. Charcoal drawings on paper and ultraviolet light. 101 cm x 72 cm each ones.



11View of the lighting and audiovisual installation in Pilar’s house.
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USEFUL
OBJECTS

Grandmother, 2016. Handwritten letter on paper and sound record of 

sewing machine. 29,7 cm x  42 cm.

Useful Objects - Symbolic Capital

May 26, 2016. N.N.N.N. Gallery. Madrid, Spain.

 It is a project that arose with the reciprocal pact 

with Jesus Gallego, a cobbler of the neighborhood where I lived 

in Madrid, after his confession about this impossibility: he is 

not allowed to teach his knowledge nowadays. I offered him a piece 

of Art in exchange for learning his trade and I appropriated some 

portions of his space and time, inherent in his daily routine. 

Through drawings, documents, vestiges, objects and with the 

simple formal appearance of some oil paintings, which cite the 

language of Pop Art, I translated this personalized experience. 

The central idea that gave coherence to the entire project was 

to protect and celebrate the work through the Art. The sound 

of a sewing machine and the letter to my grandmother, recover 

a past time in which perhaps, I recorded in my mind a desire: 

that the speed by the power does not destroy the human capacity.



View of the installation in N.N.N.N. Gallery conformed by:

Sound work, drawings, oil paintings, tools, objects, documents and risographs.

Jesús, 2016.

Drawing on paper, 32 cm x  24 cm.
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Repair, 2016.

Digital photography, 50 cm x 75 cm.
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TRAZADO 
URBANO

Path, 2011. Itinerary for the viewer. 

Digital printing on paper. 10,6 cm x 14,8 cm.

Urban path between workshops and artists: 

intervening space

May 4, 2011. Pasaje 17 Gallery. Buenos Aires, Argentina.

It is a site specific project carried out together with the 

artist Mercedes Figallo, which consisted of a network composed 

by people in their respective areas of work, whose relationship 

is the practice of some trades. With this proposal we wanted to 

emphasize the importance of certain traditional knowledge and 

its craftsmen, linking the art gallery with the neighborhood 

where it is inserted. The artwork acquired simultaneous forms: 

a collective exhibition called “The works and the days” in 

Pasaje 17 Gallery, which exhibited the objects made by the 

people who shaped our human network, jointly with the production 

of other visual artists; an itinerary suggested to the viewer 

to visit the different points that made up our project in the 

neighborhood; and the urban signage of the urban and public space 

through an advertising banner, as a media image of our artwork.



Interior view of the artwork exhibited in Pasaje 17 Gallery.

Objects made by the people who formed Urban path between workshops and artists.

Exterior view of Pasaje 17 Gallery.

Urban intervention with advertising banner.



Sergio Soloaga: upholsterer, 2011.

Photography, 90 cm x 120 cm.

Upholstery Sergio, 2011. Photography, 60 cm x 80 cm.

Record of urban intervention. Detail.
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URBAN MODERNIST
INSTALLATION

Exterior view of the artwork installed in Gallofré House.

Intervention in showcase.

Urban modernist installation: 

cultural goods, consumer goods and store heat

July 28, 2015. Gallofré House. Barcelona, Spain.

It is an urban intervention in which I proposed the coexistence 

between some drawings, lithographs and paintings that I 

denominate “Fragments of a Path” (which arise from my register 

of the workspaces that made up “Urban path between workshops 

and artists, Intervening space”, held in Buenos Aires in 2011) 

with Gallofré House, its knitwear, its tent climate and its 

sustained work for 101 years. It took place in an immediate 

context that demanded to place the corpus of images which I 

was working, in the place I thought most indicated: one of 

the few historic shops in Barcelona that remained open, at a 

time when many traditional shops were forced to evict or close 

down by legislative changes. The work consisted in carrying 

out an “open studio” in which my pieces of art were displayed 

in dialogue with the shop that I intervened and its historical 

qualities, from which the whole community could participate.



Corner of a tailor and reel, 2015. Intervention in showcase.  

Drawing on paper, 14 cm x 19 cm.

Press Release, 2015. 

Digital printing on paper, 42 cm x 29,7 cm.



Corner of an upholsterer and brush, 2015.

Drawing on paper, 43 cm x 50 cm. 

Photographic record of the “open studio”.

Public participation.
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SUSTAINABLE
WRITING

Corner of a locksmith, 2015. Drawing and lithograph on paper.                                             

16 cm x 12 cm; 19 cm x 14 cm.

Sustainable pictorial writing: the dialogue with a collection

June 27, 2015. Centre of Contemporary Art and Sustainability 

(CACiS). Barcelona, Spain.

It is an intervention in which I proposed the cohabitation 

between the cultural and architectural heritage of the CACiS, 

made up of old disused lime kilns (where my work was located 

and which currently function as an art gallery), the work tools 

used in the transformation of limestone in a consumer product 

and photographs of their workers; jointly with the drawings and 

lithographs I call “Fragments of a Path”. With this dialogue 

between different elements, I wanted to highlight what unites 

them: to be witnesses with memory of the work, the time and human 

work involved, in order to revitalize these values in the present.



Corner of a locksmith and child, 2015.

Drawing and lithograph on paper. 12 cm x 16 cm; 14 cm x 19 cm.



23View of the intervention with drawings and photography of the CACiS Permanent Collection. Details.
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CONTACT

I spend my time with materials, tools,
 texts, photographic and sound records;

on this way, links are consolidated.
 

Between Buenos Aires and Madrid. 

hablamos@florenciadetitta.com

www.florenciadetitta.com


